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Re-Mark is the thought-provoking new work by CCDC
Resident Choreographer Sang Jijia. Based on his research
with Italian dancers, it premiered at Fabbrica Europa
Festival in Florence, May 2018. In this new version marking
the opening of City Contemporary Dance Festival in
November 2019, Sang continues his exploration of the
relationship between body, space and memory through
his signature multi-faceted approach. Together with CCDC
dancers, he discovers landscapes of culture and mind
echoing the changes of the times.
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‘After coming back to Hong Kong, two words
popped into my mind, “Love” and “Care”.
Re-Mark is about amplifying those emotions,
reshaping and reforming them so that what’s

- - left is the warmest part.
© Worldwide Dancer Project

— Something else that I've never thought about
5;‘52;9” before is incorporating “facial expression” into
TR my work. Isn’t that strange? Do you think people
Jan WONG notice the expressions of the performers when

they watch contemporary dance pieces? But this

1R idea is always on my mind..."
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Such a long journey, 40 hours on the train
All the way, from the north to the south

Eventually, | arrived in Hong Kong
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This work retells Qiao’s many precious years of dancing
experience, while envisioning and embracing a new chapter

of her stage career.

Its first stage appearance in January 2019 received
rave reviews; today we celebrate the return of this solo

performance by Qiao Yang.
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The music for this production was commissioned by City Contemporary Dance Company in 2018 with sponsorship

from CASH Music Fund.
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“Welcome to the ‘Afterlife Memory Trust’. You can select
three memories to relive at the time you are ready to die. At
that point, we will stimulate your neurons to replay them.
Each vision lasts a ‘light’ time...” The narrator leads the VR-
headset wearing audience in following the dancers to relive
those moments and emotions before death.
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This is my first VR video. While | was doing research and brainstorming, | kept thinking
about the following question: How much of what human civilization has recorded through
sounds, images, language, writings, video, and virtual media has travelled through time
and space to be seen now (or will travel in the future)? For this reason, the film is set in a
futuristic world where we will be able to upload our memories and consciousness. Chou
Shu-yi's choreography captures those emotions too vast to be described at the moment of
limbo before death. The work also asks what is actually worth storing? In the future, will
VR happen inside our brains? From a meta perspective, will this VR film work continue to
exist, regardless of the boundaries of time, or will everything turn to dust?

— Singing CHEN
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Ignite the Olympic Spirit!

A passionate amateur is training hard to qualify for the 2020
Tokyo Games alongside elite Japanese athletes. Day and
night, the squad challenges its members to achieve harder
and harder feats that test the limits of their endurance,
agility and mental fitness. As they pump in oxygen and pump
out perspiration, they also start to distil the vital essence of
sport, being both “in the moment” and connected to eternity.

The members of Unlock Dancing Plaza are renowned for
their exploratory mix of creativity, fun and self-awareness.
This time, the contemporary dance company has joined
hands with the amazingly athletic performers from
Namstrops, a group from Japan that focuses on kinetic
energy, and SunFool, who designed the show’s striking
pop-up paper artworks. Pooling their individual talents in
this vibrantly energetic production, the artists have linked
sporting endeavour to goal-setting and self-fulfilment for
both young and adult audiences.
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The intersection of X is where the force of interaction is IS

located. It is a core constructed by two objects attracted Acknowledgement
to each other. The angles, weight and external forces are
key factors in maintaining balance, just as they are in
relationships between people in daily life. Balancing is an =
approach to a place between boundaries, and it’s up to you BEIJING
whether or not to keep it.
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In the first half, the reasons behind our actions and
speech that are rational as well as absurd are explored in
an attempt to measure the small amount of delirium we
occasionally experience.
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“I would explain but | have forgotten the words.” This line
by Jin Dynasty poet Tao Yuanming expresses how we feel
when complex emotions arise but we are unable to voice
them. We are lost for words. This situation is depicted in
the second half, Without Words. Without a story being told,
the audience is immersed in the atmosphere created by
the dancers, who use their bodies to express such complex
emotions, one by one.
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A Poetic Conversation between Human and Bird

Human: Then, where do | belong to?

Bird: | don’t know, maybe from where there is light...

Human: Light...I never know what light is! Is it a contrast?

If | could overcome the darkness, will | find the place where |
belong to?

Bird: Do you believe?
Human: Believe in what?
Bird: Belief itself.

Heaven Behind the Door Il combines dance, text, sound, light
projection and scenography.
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Naked, uncovered and undisguised - perhaps this is all
that can be seen on the stage. When bodies are the only
medium, what is the connection between the audience and
the dancers, exposing their naked sculptural bodies to the
air? Speechless communication? A long-searched-for echo?
Or apathetic examination?

The selected generation of the times, something we cannot
deny. Some scream and shout; some run away; some enjoy
themselves; while others seek stability.

When each individual entity stands alone, what does harmony
in diversity mean? Thousands of millions of people thinking
like each other or seeking harmony while embracing their
different ways of thinking? Perhaps, when topics like sex,
freedom and human rights are no longer considered taboo by
society, harmony in diversity will truly arrive.
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The premiere of this production was
presented by the Leisure and Cultural
Services Department.
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WRECK—TList of Extinct Species is an interdisciplinary
performance merging movement, sound and visual art. A
large, inflated, pillow-like sculpture made of black plastic
moves in the space like a hunter. This abstract object
possesses an intense evocative power. As it swallows
and spits out people, it may be considered to represent
an undersea monster, like the legendary Leviathan,
or equally it could be a metaphor for capitalism or the
human condition. It has the power to amplify the viewer’s
imagination, multiplying associations and conceptual layers.
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When creating new dance works I'm conscious of the
regurgitation of past choreographic ideas. I'm sometimes
afraid that I'm repeating myself or cannibalising my own
work. But the fact is that no idea - in art, technology or
ideology - is born in a vacuum. We are all a product of our
influences and experiences. Ideas are also part of a life cycle
- they are born, they thrive, they degrade and deteriorate
and become fertiliser for the next batch of ideas. Our
modern world is obsessed with newness and consumption,
but this work is an ode to re-using, re-purposing and re-
invigorating. In Auto Cannibal we embrace the palimpsests
of previous choreographies and see them grow and evolve
through the bodies of these extraordinary dancers, meeting
from across the world.
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When we arrive to this world

We set off voyage which will be encircling

Promise that we will be back for sure

Back to the origin

Cries that are resonant and melodious

Vowing the weight of vita

Life, to return

Like a landscape that is incredibly attractive to us...
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This work deals mainly with our capacity to look at
ourselves in a cynical way; in particular, our obsession with
external beauty and our ability to laugh at ourselves. During
the creative process, we were inspired by the ideas of self-
sacrifice, love, giving, lightness, fear, disappointment, the
ego, identity and others.

As we began the creative process for TOML, we borrowed
from a previous work, DU-K, which dealt with the subject of
“coexistence” and was a collaboration between SOL Dance
Company and BJ9CDT from Beijing. During the rehearsals
for TOML, the themes intensified and we began delving into
deeper questions about the differences between our two
cultures. That led us into an extraordinary and collaborative
evolution, until we arrived at a work that had been
completely transformed into a unique form.
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